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dry before the picture was purchased by an English dealer in fine 
arts. This picture, from which we have taken one of the most 
pleasing groups, shows a number of beggars of both sexes and 
all ages before a church door, asking alms. The composition 
reflects the influence of academical rules ; yet, if any criticism is 
to be passed upon the work as a whole, it must be in reference to 
its lack of the desired unity. Some of the figures, like that of an 
old beggar sitting barefoot upon the earth, vacantly staring, are 



TARTUFFE AND ELMIRE. 

Moliere's famous play of " TartufTe, or the Hypocrite," has 
furnished many subjects for the artist's pencil. At the time it 
was written it produced an immense sensation in France, and 
Louis XIV., influenced by the Archbishop of Paris, suppressed it 
so far as a public performance was concerned, although it was 
frequently played before the court, by which it was so thoroughly 




FLUSHED! — N. W. Onknu. 



painfully realistic, while on the other hand the young woman 
would scarcely be taken for a beggar in any other company. But 
the merits of this work more than counterbalance its defects, and 
we find indemnification in its richness of color, truthfulness and 
energy. There is a self-made force in the pictures by Franz 
Paczka which will cause all lovers of art to watch with interest 
his development and progress. The engraver has been very for- 
tunate in his treatment of this picture, admirably rendering its 
spirit and force, if not suggesting its very color with his tender 
treatment of light and shade and strong blending of stipple with 
broken lines. —Fuller-Walker. 



enjoyed and appreciated it had to be frequently repeated, much 
to the annoyance of the church party. Napoleon I., after reading 
this play at St. Helena, said : " Certainly, the whole of TartufTe 
is masterly ; it is one of the best works of an inimitable man." 
He added that if the comedy had been written in his time, how- 
ever, he would not have permitted it to be brought out. Goethe 
said of Tartuffc : " It is the greatest and best thing that exists of 
the kind." Generally the satire of Moliere is directed against 
hypocrites, quacks, the affectation of learning among ladies, and 
snobbishness. The comedy of " TartufTe" represents hypocrisy and 
downright wickedness ; it strips the mask from a religious pre- 
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tender, and, in so doing, opens the eyes of one who has been 
deceived and betrayed. Moliere's Tartuffe is the hypocrite of all 
ao-es and for all times. Carl Hoff, of Dusseldorf, a celebrated 
German artist, who was an exhibitor at the Exposition Univer- 
selle, has taken for his theme the climax of the play, in the fifth 
scene of the fourth act, where Tartuffe is making love to Elmire, 
and thus disclosing his baseness, while Orgon, the husband of 
Elmire, is listening to the conversation, having been concealed 



confronts Tartuffe with his treachery and hypocrisy. The per- 
sonal appearance of Tartuffe is thus described by one of Moliere's 
commentators : ''I imagine him to have been a man of a rather 
florid complexion, with ' red ears and ruddy lips,' inclined to be 
stout, with expressive eyes and very beautiful, white, plump 
hands, of which he takes great care, and which he is very fond of 
showing. He is always well dressed in clothes of sombre hue ; 
his hair is scrupulously white ; his manners are gentleman-like 




TALLY HO!— N. W. Onknu. 



under the table for that purpose, in order that he might have 
convincing proof of the wickedness of one for whom he had the 
greatest confidence and affection. The part of Orgon was often 
played by Moliere himself, and it is his portrait we see disclosed 
from beneath the table. The scene is in Paris, in the time of 
Louis XIV., in Orgon's house. " Come," says Elmire to her hus- 
band, "and get under this table. Since I am compelled to it, I 
am going to make this hypocrite drop his mask by addressing 
soft speeches to him, flatter the shameless desires of his passion, 
and give him full scope for his audacity." The husband listens to 
these soft speeches as long as he deems it prudent, and finally 



and insinuating ; he is even polite ; he is slow and impressive of 
speech, with an unctuous or rather oily flavor," etc. Elmire is a 
virtuous and lady-like woman, rather too fond of dress, accord- 
ing to her mother-in-law. Moliere's Tartuffe is decidedly more 
energetic, stormy and reckless in his love-making than represented 
by the artist, but as a whole the picture finely illustrates the scene 
in the drama. If Elmire seems to be a soft, sentimental, devoutly 
sweet creature in this group, we must recollect she is prudently 
crafty and quite at her ease, since her husband is close by to 
sive her his protection whenever it is necessary. The artist 
has given many snaring charms to her hand and form, and 



3i8 



THE ALDINE—THE ART JOURNAL OF AMERICA 



in the oil-painting there is a strength and tenderness which even the 
best of woodcuts can not reproduce. She is represented in the pic- 
ture with that golden-red hair which glistens with such a wonderful 
light ; with a pure complexion and a costume of delicate, light colors. 
The whole picture is a pure artistic production, one of the best com- 
positions of a Dusseldorf master, who is held in the highest esteem. 
Karl Hoffwas born at Mannheim in 1838, and studied art at the 
schools of Carlsruhe and Dusseldorf. He has traveled in Germany, '. 
France, Italy and Greece, and is now a resident of Dusseldorf. He 
has received medals from the academies at Berlin, Dusseldorf and 
Vienna. He is famous as a genre painter, and among his works are the 
" Christening Scene" in the National Gallery at Berlin ; " The Unex- 
pected Return," and " Vor der Haideschenke." 



THE YOUNG MOTHER. 

There is no more popular painter of genre subjects in Germany 
than Jean Georges Meyer, called Meyer von Bremen, to distinguish 
him from a host of other artists, who also bear the name Meyer. 



Exhibition ; " The New Sister," sold from the John Taylor Johnston 
gallery for $3,700; "What has Mother brought?" sold from the 
Latham gallery, New York, for $4,650 ; " Little Coquette," owned by 
Mr. Theron R. Butler, of New York ; "The Water-Girl," in the col- 
lection of Mrs. H. E. Maynard, Boston ; " Leaving Home," " Medita- 
tion" and " Prayer," "The Clandestine Love-Letter," in the gallery 
of Hon. Marshall Jewell, Hr -tford, Ct.; and "Saying Grace," in the 
gallery of Mr. Henry B. Hurlbut, Cleveland, Ohio. 



MANHATTAN BEACH. 

The Etretat and Trouville of America, Manhattan Beach, a sec- 
tion of the new and marvelous Coney Island, is to-day basking in 
the sun, bright with a nineteenth century brightness ; its piazzas, ter- 
races and gently sloping shore gay with pretty summer toilets, and 
thronged with gentlemen and ladies of all nations. Coney Island is 
a veritable siren of seaside cities, possessing all the lightness and 
resounding with all the fun and frolic of the French, the propriety of 
an English watering-place, and the life, conveniences and attractions 




MANHATTAN BEACH. — R. Sayer. 



In the picture of "The Young Mother" an ever-interesting story is 
told with energy and simplicity. Like all mothers throughout the 
world, this one tenderly bends over the cradle, absorbed in thought, 
trying to read the book of fate and what it holds in store for her 
child. The happy infant peacefully sleeps, with only bright dreams 
to disturb its slumbers. There is even within its breast the stirring 
of a maternal instinct, since it clasps a doll in its arms. The picture 
is graceful in its conception, and, like all of this artist's, masterly in 
execution. In fact, the works of Meyer von Bremen are so well 
known in this country and in Europe that nothing need be said of 
them. Almost all his pictures represent children, so that in Germany 
he has been called " Kinder-Meyer." Up to the present time he has 
painted something like one thousand pictures in oils and water colors. 
He was born in Bremen about 18 13, and is a pupil of the Dusseldorf 
school. At first he essayed historical and religious subjects, but 
afterward devoted himself to genre. He is a member of the Amster- 
dam Academy, and has received medals from Berlin and Philadelphia. 
At the National Academy in Berlin is his " Little House-Wife." 
Among the pictures by this artist owned in this country are " The 
First Prayer," formerly in the Webb collection ; "Birthday," exhib- 
ited at the Brooklyn Art Association in 1873 ; "The First Lesson" 
and "Industry," in the Marshall O. Roberts gallery, New York; 
"The Rabbit-Seller" and " The Gossips," exhibited at the Centennial 



to be found only in an American summer resort. As Honfleur, France, 
has found many an artist subjects for his brush, so shall Manhattan 
Beach. Turn which way we will from the windows or piazzas of the 
great hotel or pavilions, a picture is seen worthy our best marine 
painters, landscapists, or genre artists. The deep, green, mighty 
Atlantic hurls its waves the whole length of the beach ! Looking 
out upon the boundless ocean, the eye of the artist may study the 
infinite and varied effects of color, atmosphere, clouds, sunrise, sunset 
and moonlight, while all manner of white-winged watercraft skim the 
surface of the water. To the west lie the blue and purple highlands 
of Staten Island and the distant coast of New Jersey, now bold and 
well defined, again melting away in showers of golden or scarlet or 
pink rays of light, as the mists and clouds shift before the sun like 
scenery at a theatre. To the north and east are the green fields of 
Flatlands and Gravesend, with stretches of deep blue water between, 
contrasting finely with the yellow sands and brown sea-weeds of the 
island. This vast tract of varied crops, patches of wheat and clover, 
of corn and vegetables repeating each other, dotted with farm-houses, 
hay-ricks and trees, reminds one of portions of Holland or Normandy. 
With these surroundings the artist may have a foreground filled with 
life as varied as at Brighton, in England, or at Saratoga, only on a 
much vaster scale. Here the bal de mer is participated in by tens of 
thousands ; the costumes de bain are of every variety and cling to 
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TARTUFFE AND ELMIRE. - After Karl Hoff. 

impression, with its fresh originality, that the artist was invited invitation, and spent a year in the archbishop's place, where he 
to visit Grau as soon as he had finished his studies in Munich, and was treated with fatherly kindness. Feeling the necessity of 
paint a number of portraits. Paczka hastened to accept the living in a more decided art atmosphere, he went to Paris, 



